Mölndals Museum combines tradition with vision
The foaming rapids are not alone in booming out of The Stocking; an abandoned textile factory which now houses Mölndals Museum. Even the museum gushes out over the post-industrial community of Kvarnbyn thanks to the Digital Guide.

   This handheld personal digital assistant (PDA) allows those who visit Mölndals Museum to rove Kvarnbyn when exploring the local 20th century history. 

   Whenever the visitors pass certain historical landmarks, the PDA automatically launches a historical multimedia show. Pictures, sounds and dramatized animations re-enact the past of the workmen’s dwellings and abandoned factories of Kvarnbyn. The Digital Guide is thus a revolutionary combination of art, visionary museology and bluetooth technology.

   The PDA is very accessible to the visitors. Soon you will not have to borrow the PDA at the museum. Even the local hotel and other places will lend it out. In 2003, this PDA won the Nordic award Nodem 03 for The Best Digital Application. Many museums are also very interested in this Digital Guide. This break-through in information technology would not have been possible without the cooperation between Mölndals Museum and Insite Incentive and other valuable public institutions and private enterprises. 

   Mölndals Museum has always been trying to combine tradition with vision. The museum is constantly focussing on making the exhibits more accessible to the visitors in new, varied and exciting ways. Nearly 20 years ago, Mölndals Museum started from scratch. The museum began gathering information about the political context of Mölndal and the curators set out to interview the locals. The latter did not feel like talking about their political views. Instead they enthusiastically began telling the curators about their past life and work at the factories as well as of their everyday sorrows and joys. 
The stories of the visitors

The unexpected nature of these stories inspired the curators. The museum staff abandoned their former theoretical approach. This decision gave birth to a vision of focussing on what the local citizens had to say. This has been the standard methodology of Mölndals Museum ever since. 

   The museum recently launched a much-appreciated exhibition on the socio-political context of graffiti. The museum did not only interview young people painting graffiti. The youths effectively co-produced the exhibition in line with the methodology of the museum. The exhibition was a huge success. It attracted a large audience and even a lot of 14-24 year old visitors. Finally, the exhibition inspired its young co-producers. These are now studying at either art colleges or other design schools.

   The visitors are not constrained to passively receiving information from the curators. They assist the museum in interpreting the collections or exhibitions. Museums shall give future generations access to the memory of the past. This is not enough for Mölndals Museum. The museum wants the discourse on the everyday objects of the 20th century to stay alive as well. Consequently, the museum has the visitors tell one other about the objects in story-telling cafés or other workshops. Computers in the museum and the online web site allow the visitors or web surfers to add their memories to the digital archive or search for information in the museum database. Thus, the museum is preserving an ever-increasing variety of interpretations of the collections for the present and future generations. 

   During a project on the textile industry, the local workers were to share their memories of life and work. Few women came and most who did were unfortunately very silent. A man fondly remembered how nice it was to come home to the pleasant smell of soft soap in the staircase and of the newly washed rags. Suddenly a woman starts mumbling.

– Yes, you remember that. However, you speak nothing of the toil of washing those rags. First, we women had to rinse the carpets in the Mölndal stream. The stream was cold as ice. Then we had to carry the carpets, heavy and cold from the wet, back to the attics for drying. It was a true drudgery, if anything ever was.

   The opposite readings of the same exhibit thrilled the curators. Their methodology proved to be creating new, varied and exciting interpretations. Neither version was truer than the other was and both were just as important.
Open Storage allows visitors to touch the exhibits

Ever since 1987, the museum is collecting the reminiscences of the locals. The exhibits sort under themes such as status and pride, dinner on the table, as well as male and female. The Storage Room is not hidden away from the visitors. It is a permanent exhibition; the Open Storage. The museum strives to be as accessible as possible to those interested in its collections. Roaming the Open Storage at will, the visitors are even welcome to touch the exhibits. Thus, the visitors reminisce and ponder life and work in 20th century Mölndal.

   The museum is always making use of the latest high technology in order to realise its visions. There is for example The Oval; a Concave Cinema Room. This show room displays a 3D virtual reality simulation of Kvarnbyn in the 1920s. Mölndals Museum did once again realise its ambitions in cooperation with outside public and private partners.

   Gothenburg University, Chalmers University of Technology, IT-Universitetet and the Gothenburg University Faculty of Fine Arts have had students using the Oval. The involved student artists and musicians gained valuable working experience when they contributed new ideas of how to use the modern technology to the museum. One positive result of this collaboration was a new version of the Digital Guide very different from the three previous ones. The visitors can now choose between all three versions, which are adapted for different target groups.

   The museum is a part of the Municipality of Mölndal. The township finances all of the ordinary museum activities. However, the museum engages in several extra-ordinary ventures. Those interested in the different projects take part in financing these. Swedish public institutions are not the sole financiers. The museum is also good at cooperating with private enterprises. 
Award for cooperation with private enterprises

Princess Christina Mrs. Magnusson, Honorary President of the network Arts and Business Sweden, afforded Mölndals Museum with the award for The Best Cooperation Between Arts And Business. Insite Incentive and others have found a valuable associate in Mölndals Museum for developing new products and for demonstrating the practical use of new technological innovations.

   The museum is under an obligation to take part in the social development. Thus, the museum is engaged in a project with the Municipal Upper Secondary School for Adults (Komvux). In their own native tongue, immigrants get to write about exhibits that touch them. The immigrants then translate these writings and improve their Swedish. The museum keeps these texts as valuable readings in the archive. Reminescens is another project that helps senior citizens to revive the memories of their earlier experiences. The project participants do this by interpreting the museum objects in cooperation with the curators and the old-age care staff. Cultural Heritage I.T, a long-term social project, employs physically challenged citizens to digitalise the museum collections. The museum also runs a pedagogic program. The program encourages school children to reflect over the collections and try to grasp the historical context. The younger children play in the reconstructed 1930s home of a working family. They wake up in the apartment, make the bed and go to the ice-cold outhouse early in the morning, fetch firewood for the hearth and water with which to make coffee. Thus, the children learn to confide in their competence by putting it to practical use. So, the museum engages in a variety of projects to shoulder its social responsibility.

   The visitors can complement their visit to the museum with a cup of coffee at the Rapids Cafe. The Museum Gift Shop also offers unique products connected with the Open Storage and the past of Mölndal.

The richly awarded Mölndals Museum thus runs an integrated concept of tradition and vision. The visitors have the chance of remembering and pondering the past with the enthusiastic assistance of other visitors or the museum staff.

   The museum does not rest on its laurels. The curators continuously do endeavour to make the museum even more accessible to all visitors. It is preparing for a project of making the museum available even for those with physical or cognitive challenges. The museum is finally always striving to make use of the latest in technology, when this complements the traditional communicative methods. Combining tradition with vision, Mölndals Museum is creating the future.
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